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L[MH, TaK KaK IaTpuapxar BKIIOYaeT B ce0sl CTporue
MpaBHJIa ¥ CTaHAAPThI BHEITHOCTH, OJICHKIIBI, TTOBE-
JICHUSI © MHOTOT'O JIPyroro. DTH CTaHJapThl TPAHC-
JHMPYIOTCSL PA3IMYHBIMU COLUAIBHBIMA HHCTHTY-
TaMH (CeMbsi, PETUTHO3HBIC OOUTMHBI W T.JI.) WIIH
KyJIBTYPHBIMH BICHUAME (pekinama, CMU).

SI3BIKOBBIMH CPEJICTBAMU BBIPAXKSHUSI MU3aH-
JPUIHHOTO TUTIA IOBE/ICHHS SBISIFOTCS, HAITPUMED:

300MOp(U3MBI, KOTOPbIE MPHUITUCHIBAIOT OTPE-
JICTICHHbIE KOHHOTATUBHBIC 3HAYCHUS JIEKCEMBI,
0003HavaroNe KUBOTHOTO, YeNOBEKy: dog, don-
key, cock, goat, pig, pussy, gorilla, ect.

We are culturally conditioned to not only think
that most men are pigs, but that they also never talk
to each about emotions [4].

Jlexcu4ecKHe eIMHUIIBL, UCTIONb3YEMbIE JIJIsI BbI-
pakeHnsT (PEMHHHOCTH MY)XYHHBI WM €r0 WH(paH-
TUbHOCTH: like a girl/woman/pussy/faggot, ect.:

He looks exactly like a girl even though he's a
male [6].

JlaHHbIE JTIEKCHYECKHE SAUHHIIBI YACTO UCIIOb-
3YHOTCS JUTSL TOTO, YTOOBI MOJBEPTHYTH COMHEHHUIO
MaCKyJIMHHOCTH CJYIIAIONIEr0, €ro CIIOCOOHOCTh
OBITh «HACTOSILIMM» MY)KUYHMHOM, OHU YKa3bIBAIOT
Ha ero >KEHOIOJ00HOCTb. DTH BBIPAKEHUS B TOXKE
BpEeMsl SIBISIFOTCSI. MHU3OTHHHBIMH U TOMOGOOHBI-
MH, TaK KaKk 0a3upyIOTCsl Ha CTEPEOTHIIAX, YTO BCE
JKEHIIUHBI clla0ble, Oe3BOJIbHBIE, HECIOCOOHBIC
BBINOJIHUTH TSDKEIYIO paboTy, ¥ 4TO BCE JIIOIH He-
TPaAULIMOHHOW CEKCyaJIbHOM OpUEHTAlUU >KEH-
cTBeHHble. K TakoMy KareropuyHoMy IOBEICHUIO
MPHUOETAIOT MY)KYUHBI, YTOOBI CAMOYTBEPIUTHCS HA
(oHEe APYroro MyX4HMHBI, «cIaboro» (GU3NUECKH
WA TICUXOJIOTHUYECKH.

Jlekcuueckue eNUHMIbI, HAIICTICHHbIE HA TPO-
OyXJIleHHe MaCKyJMHHOCTH: man up, grew a pair
of balls.

Or you can grow a pair of balls and pick up a
basketball once in a while instead of playing on the
swing set like a little bitch [10].

VHBeKTUBHASI JIEKCUKA: rapist, murderer, per-
vert/perv, etc.

VHBEKTUBBI KaK OMOTHBHO-IKCIIPECCHBHAS
JIEKCUKA, C MOMOIIBIO KOTOPOI IMPOHMCXOAUT BBI-
paKeHHE YyBCTB U MEPESIKUBAHUI YEIIOBEKA B IIPO-
1ecce KOMMYHHKAIMU Yallle HCIONb3YOTCS JKeH-
[IMHAMH, TIOJBEPKEHHBIMH  IICHXOJIOTHYECKUM
WM (QU3UYECKUM TIEPSKUBAHUIM H3-32 MYIKUHH.
C TakMMH BBIPQKEHUSMH HEPEIKO MOXKHO CTOJI-
KHYThCSI B KHUTAX, CTAaThsX, HA CafiTaXx pajuKajb-
HBIX (DEMHHHUCTOK.

Men are rapists, batterers, plunderers, killers;
these same men are religious prophets, poets, heroes,

figures of romance, adventure, accomplishment,
figures ennobled by tragedy and defeat [5].

[TarpuapxanpHas cucTeMa OOIEeCTBa BO MHO-
UX CTpPaHaX CO3/ajia MOPOYHBIN KPYTr TeHICPHBIX
CTEPEOTHUIIOB HE TOJILKO O TOM, KAKOH JIOJDKHA OBIThH
JKEHIIMHA, YTOOBI COOTBETCTBOBATH OXKHIAHHSIM
00I1IeCTBa, HO U O TOM, KaKUM JIOJDKEH OBbITh «Ha-
CTOSALIMH MYXXYMHA», KAKUMH Ka4eCTBaMH JOJDKEH

00J1a1aTh, YTOOKI OBITH ITOJIHOLEHHBIM YJIEHOM 00-
IeCTBA. DTU T€HJEPHbIE CTEPEOTHUIBI EPEAAIOTCS
U TIPUBUBAIOTCS WICHAM OOIIECTBA C CAMOTO POXK-
JICHUsST 3HAYMMBIMHA COLMATBHBIMH HWHCTHTYTaMU:
CeMbs, TOCYIapCTBO, PEITUTHSL.

Jlexcuka, ucmonb3yemMasi B MU3aHIPUHHBIX BbI-
CKa3bIBaHUSX, COIEPKUT B ceOe OrpeieJIeHHbIE ce-
MaHTUYECKUE MPU3HAKH, CBSI3aHHBIE C >KEHCTBEH-
HOCTBIO WM, HA00OPOT, C THIEPTPOGUPOBAHHOM
MaCKYJIMHHOCTBIO0. JKeHIIMHBI HCIOIB3YIOT B PEUl
JTAaHHBIE JIEKCEMBI JUUISI TOTO, YTOOBI TTOKa3aTh MYX-
YUHE, YTO OH HE COOTBETCTBYET IIAaOIIOHY, MPE-
CTaBJICHHOMY OOII[ECTBOM, OJIHAKO, Yalle BCE KE
HCIONB3YETCsl MY:KUMHAMHU B TOMOTEHJIEPHBIX CH-
TyalusiX KOMMYHHKATHBHOTO B3aMMOJICHCTBUSI.
OdeBHaHA TAaKKe B3aMMO3aBUCHMOCTH TEHACPHOI
MapKHPOBAaHHOCTH KOMMYHHKAHTOB C pean3ali-
el WX CTaTyCHO-pPOJIEBBIX OTHONICHWI B MpOIEcCce
KOMMYHUKAaTUBHOTO B3aMMOJCUCTBUSA, OCIOKHEH-
HOTO TpPEOOBAaHUSAMHU, MPEIBSIBIICMBIMU OOIIIe-
CTBOM K MY)KYHHE W JKCHIIUHE, a TAKXKe crenudu-
KOW X COLMAM3alNH, 00yCIOBIMBAIOIICH pa3HBIC
MOTHUBBHI TIOBEICHSI, & TAK)KE PA3ITMUHBIC CTPATETHI
¥ TAaKTUKA OOILEHHUS.
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Mikhail Yuryevich Lermontov Russian poet,
prose writer, playwright, artist. Lermontov’s work,
which combines civic, philosophical and personal
motives that meet the urgent needs of the spiritual
life of Russian society, marked a new heyday of
Russian literature and had a great influence on the
most prominent Russian writers and poets of the
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19th and 20th centuries. Lermontov’s works re-
ceived a great response in painting, theater, cinema.
His poems became a true storehouse for opera, sym-
phony and romance. Many of them became folk
songs. The Lermontov clan came from Scotland.
Mikhail Yuryevich Lermontov was born on the night
of October 15, 1814 in Moscow. The poet’s grand-
mother Elizabeth Alekseevna Arsenyeva is a noble-
woman from the noble Stolypin family. Minister
Peter Stolypin is the poet’s second cousin. The pow-
erful and wealthy Elizaveta Arsenyeva did not want
for her only daughter a marriage with Yuri Lermon-
tov, a handsome military man from an impoverished
family. His dubious descent from the Scotsman
George Lermont did not inspire her confidence. Lat-
er, the British company Oxford Ancestors denied the
poet’s relationship with Lermont using DNA analy-
sis, confirming Arsenyev’s doubts. As predicted by
the woman, the personal life of Masha’s daughter,
who «jumped out» to marry Yuri Lermontov’s red
tape at 16, was unhappy. The husband began to cheat
on his young wife almost immediately after the wed-
ding. He started an affair with the German nanny son
of Misha, dragged himself around the yard girls.
And when the wife reproached her husband for trea-
son, she received a punch in the face. 21-year-old
Maria Arsenyeva-Lermontova faded from fleeting
consumption, leaving half-orphaned 2-year-old Mi-
sha. Elizaveta Alekseevna, who, at the time of her
daughter’s death, was 44 years old, took her grand-
son from her son-in-law, writing Lermontov a bill
for 25 thousand rubles. Yuri left the Stolypin family
estate, and grandmother took up the education of
Misha. The woman adored her grandson and did not
spare money for his education and health. Mikhail
Lermontov grew up as a sickly scrofulous boy, and
my grandmother hired the French doctor Anselm
Levy to his grandson. From time to time, an authori-
tative mother-in-law allowed her father to meet with
her son, from which both suffered. The childhood
and youthful years of the future classic were held at
the Tarkhany estate in the Penza province. Elizaveta
Alekseevna hired teachers for his education. Former
Napoleonic army officer Frenchman Capé taught the
boy French. After the death of the teacher, his place
was taken by the émigré Chandro, whom Mikhail
Lermontov later described in the poem «Sashkay,
calling it the Marquis de Tess and «Parisian Adon-
is». Chandro was replaced by the Englishman Wind-
son, who introduced the young man to English Iit-
erature. Lermontov’s love for Byron’s work is from
a British teacher.Mikhail Lermontov grew up watch-
ing village life in a family estate, listening to folk
songs and legends about Stepan Razin and Emelyan
Pugachev from the peasants. A trip to the Caucasus
with his grandmother left a deep imprint on the life
and creative biography of Mikhail Lermontov. In
Goryachevodsk, a 10-year-old boy fell in love for
the first time and after 2 years dedicated the poem
«To Geniusy to his first muse. In September 1828,
Mikhail Lermontov was enrolled in the 4th grade of

the capital’s university guesthouse. In December,
the boy was transferred to fifth grade, giving a pic-
ture and a book for diligence. This year is significant
in that Lermontov counted from him the beginning
of creativity. In the hostel, the teenager undertook to
compose handwritten magazines. In one of them,
called «Morning Dawn,» the young poet became the
main collaborator and placed the first poem, «The
Indian Woman». But two years after the guesthouse
was transformed into a gymnasium, Misha left
school. In the summer, 16-year-old Mikhail Ler-
montov spent in the Moscow region, on the Stolypin
Serednikovo estate. The relatives of Vereshchagin
lived nearby. Lermontov was friends with Alexandra
Vereshchagina. The girl introduced Mikhail to her
friend, the «black-eyed beauty» Ekaterina Sushko-
va, whom the young man fell in love with. The feel-
ings of the young poet remained unanswered, he suf-
fered unbearably. Katya chuckled at a lover,
awkward and nondescript boy. Later, Sushkova will
understand that she made a fatal mistake, mocking
the unfortunate young man.In the fall of 1830,
Mikhail Lermontov entered Moscow University,
choosing a moral and political department. For two
years he studied with Vissarion Belinsky, Alexander
Herzen and Nikolai Ogarev. In his student years,
Lermontov wrote the drama «A Strange Many,
which condemned serfdom. Mikhail showed a bold
temper and lack of courtesy, for which the teachers
recouped on the exams: the young man «failed» the
exams. Lermontov refused to stay in his second year
and left the university, having moved with his grand-
mother to Petersburg. An attempt to enter the second
year was unsuccessful: Mikhail was offered to start
from the first. On the advice of friends and grand-
mothers, the young man entered the school of guards
warrant officers and cavalry junkers, where he stud-
ied for two years, calling them «scary» because of
the military drill. In St. Petersburg, the previously
clumsy and gloomy Mikhail Lermontov was trans-
formed: the young man became the soul of the com-
pany, he drew on and drove crazy beauties. The
sharp mind, well-read, sarcasm of the young man
was noted by friends and high-profile young ladies.
In 1835, the poet’s works first appeared in print.
Comrade Lermontov, without his knowledge, pub-
lished the story «Hadji Abrek». From the second
half of the 1930s, Mikhail Lermontov’s poems were
readily published. Critics and readers warmly re-
ceived the poem «Song of Tsar Ivan Vasilyevich ...».
In the poems «Dagger» («My Iron Friend»), «Poet»
and «Dumay, Lermontov proclaimed the ideals of
civic poetry. The national theme, the Russian char-
acter is outlined in the poems Borodino and Rodina.
A clear example of romanticism is the poem Sail,
first published in Domestic Notes. Reading the lines,
the emotional impulses of the 18-year-old poet be-
come clear. During the years of his life in St. Peters-
burg, Mikhail Lermontov observes the morals of the
aristocracy — observations form the basis of the dra-
ma «Masquerade», which the poet repeatedly re-
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wrote, but did not break through the wall of censor-
ship. Lermontov’s mature work happened in 1837,
after the publication of an angry response to the
death of Alexander Pushkin. The poem «Death of
the poet», condemning the murderer and the court
noble, called Lermontov the culprit of the tragedy,
was read by all of Russia. Pushkin’s friends and ad-
mirers of his talent greeted the poem with admira-
tion, and enemies, including secular ladies who took
the side of the handsome Dantes, were indignant.
Having learned about the negative reaction of the
world, Mikhail Lermontov added pungency. The
first poem ended with the line: «And on the lips of
his seal». The sequel was a challenge to the «arro-
gant descendants»: in the verses they saw an appeal
to the revolution. After the poem appeared, a trial
and arrest followed. The process was monitored by
Emperor Nicholas I. Lermontov’s grandmother and
Pushkin’s friends, including Vasily Andreyevich
Zhukovsky, tried to mitigate the fate of Mikhail Ler-
montov. The rebel was sent into exile in the Cauca-
sus, a warrant officer in the Dragoon regiment. The
first link lasted six months, but Lermontov was
greatly changed. The picturesque nature of the Cau-
casus, the life of the highlanders, local folklore were
reflected in the works of the «Caucasian» period.
But the poet’s youthful gaiety melted, giving way to
«black melancholy». After returning to St. Peters-
burg’s high society, Mikhail Lermontov was in the
spotlight: some admire him and others hate him. The
Caucasus inspired the poet to write poems conceived
and started in Moscow: «Demon» and «Mtsyri» ap-
peared, complementing each other’s compositions.
After the link, Mikhail Lermontov brought new
works to St. Petersburg, which are printed in every
issue of the journal «Patriotic Notes». Mikhail
Yuryevich entered the circle of close friends of
Pushkin and is at the peak of popularity. He is still
impudent and sarcastic. A quarrel with the son of the
French ambassador Ernest de Barant in February
1840 ends with a duel. Lermontov and de Barant
met for the Black River, not far from the place of the
duel between Pushkin and Dantes. Ernest de Barant
missed, and Mikhail Lermontov shot to the side. The
authorities recognized the duel, the poet was arrest-
ed and transferred to a military court. The emperor
ordered the duelist to be exiled to the Caucasus for
the second time, but now to the army regiment,
which fought on the front line. Lermontov distin-
guished himself by showing courage, but by order of
Nicholas I did not receive awards.One of the poet’s
last poems — «I Go Alone on the Road» — appeared
at the end of May 1841. Critics saw in him the «lyri-
cal result of the quest,» which Mikhail Lermontov
addressed at the end of the earthly journey. A few
weeks before the assassination, the poet wrote the
cliff «Cliff», published 2 years after his death. In St.
Petersburg, between the drill, Mikhail Lermontov
composed the novel «Vadim», which described the
events of the Pugachevsky uprising. The poet, ac-
cording to the description of a contemporary young

lady, did not differ in beauty. He is small in stature,
stocky, his black eyes look gloomy, his smile is un-
kind, he is nervous and looks like a spoiled and vi-
cious child. Three of Lermontov’s main loves were
married: Ekaterina Sushkova, whom Mikhail fell in
love with 16 years old, Natalya Ivanova, whom he
devoted to the Ivanovo Cycle , Varvara Lopukhina,
whom the poet loved until the end of his life. Mikhail
Lermontov Sushkova brutally avenged 5 years later.
Upon learning that the girl was going to marry, he
upset the wedding, playing passion and falling in
love with Catherine. The bride, compromised in the
eyes of the world, suffered for a long time. The his-
tory of the tragic relationship recalls the love line of
the novel «Hero of Our Time». The poet painfully
received the news about the marriage of Varenka
Lopukhina. When Varvara got married, Lermontov
never called her by the name of her husband —
Bakhmeteva: her lover remained for him Lopukhi-
na. Winter 1840-41 was the last for Lermontov. He
came on vacation to St. Petersburg, dreaming of re-
tirement and literary work. My grandmother, who
dreamed of a grandson’s military career and did not
share her hobby for literature, dissuaded Mikhail
from submitting a letter of resignation. Lermontov
returned to the Caucasus with a disturbing heart. In
Pyatigorsk, a fatal quarrel between Mikhail Lermon-
tov and retired major Nikolai Martynov, whom he
met in Moscow and even visited his parents’ house.
Later, Martynov said that in Pyatigorsk Lermontov
did not miss a single case to release the taunts against
him. The duel took place on July 27, 1841. Oppo-
nents agreed to shoot «before the end». Mikhail Ler-
montov shot up, and Martynov — point blank, into
the enemy’s chest, killing him on the spot. A thun-
derstorm and heavy rain prevented the doctor from
arriving at the place, and the killed poet lay on the
ground for a long time. At the funeral of Lermontov,
despite the efforts of friends, there was no church
rite. In St. Petersburg, the news of the death of the
poet was met with the words: «There he is dear».
According to the memoirs of Pavel Vyazemsky, the
emperor dropped: «The dog is a dog’s death», but
after the rebuke of the grand duchess, he went out to
those present and proclaimed that «the one who
could replace Pushkin with us was killed». Lermon-
tov was buried on July 29, 1841 at the old Pyatigorsk
cemetery. But after 250 days, the grandmother of
Mikhail Yuryevich obtained the emperor’s permis-
sion to transport the body to Tarkhany. In April 1842,
the body was buried in a lead coffin in the family
chapel, next to his grandfather and mother. The
streets, public gardens, libraries in Russia and post-
Soviet are named after Mikhail Yuryevich republics.
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B craree paccmarpuBaercsi (DyHKIIMOHHPOBA-
HHUE CHCTEMBI yIaJeHHOTO (UHAHCOBOTO JJOKYMEH-
Toobopora (CYD]]), ee oObeKkTHBHAsT HEOOXOMH-
MOCTh. BBIZIeTIeHBI OCHOBHBIE TPOOIEMBI, KOTOPBIE
BO3HHUKAIOT IIPU PabOTe COOTBETCTBYIOIINX CIHENHU-
QJINCTOB OPTaHOB MECTHOTO CAMOYITPABIICHHSI.

B coBpeMeHHBIX yCHOBHAX obecrieueHue ¢Gu-
HAHCOBOH YCTOHYMBOCTH MECTHBIX OIOMKETOB SIB-
JsIeTCsl BaXKHBIM BOIIPOCOM, TPEOYIOIINM CBOEBpE-
MEHHOTO MTOTyYeHHUsI HHPOPMAINH PYKOBOIUTEISIMA
OpraHOB MECTHOTO CaMOYTIPABIICHUS O PEATTU3yEMbIX
Ha (enepantbHOM YypoBHE Mepax. KpusucHble siBie-
HUSI, BIUSIIOIINE HA OIODKEThI MyHHUIIUIIAIBHBIX 00-
pa3oBaHMi, BEIPA0OTKA COBMECTHBIX NPEIOKEHUH
o (opmupoBaHnio 3(H(HEKTHBHONW MOIEIN HaJIOTOo-
BO-OIO/DKETHBIX OTHOLIEHWH HAa MYHHIMIIAIBHOM
YPOBHE SIBIAIOTCS AKTyaJbHBIMU HAIPABICHUSIMU
passutust denepanpHoro kaszHaueiictBa [1]. Ilepe-
X0l Ha CHCTEMY YJQJICHHOTO JIOKyMEHTOOOOpoTa
TaKKe SIBISETCS CTPATErMYecKOl 3ajaueil, npuyeM
M3HAYAILHO pa3paboTka OblIa HaleJIeHa TOJIBKO Ha
ABTOMATHU3AIINIO Ka3HAYeHCKUX (DyHKITHI OAaHKOB, HO
Ha JaHHBIH MOMEHT CHUCTEMa MO3BOJISET aKKyMYIIH-
poBartb B cebe Oosee mupokuii Habop GpyHkmi. Cu-
CTEMa TaKk)Ke IMO03BOJISIET O0ECHEeUNTh PEan3alHio
IOPUANYECKH 3HAYMMOTO MH(OPMAIIMOHHOTO 00Me-
Ha MEK/Ty MOJICHCTEMaMH aBTOMATH3UPOBAHHOM CH-
ctembl DeepabHOrO Ka3HAYEHCTBa.

Ilenp maHHOM CTaThbM 3aKJIIOYACTCS B aHAJIM3E
CHCTEMBI YIAJICHHOTO (PMHAHCOBOTO JOKYMEHT0000-
pota (CY®/]) B opranax MECTHOTO CaMOYTIPABICHHUS.

Jnst TOCTIDKEHUS! ITOCTABICHHON 1M TI0CTaB-
JICHBI CIEIYIOIINE 33Jaul: O3HAKOMHTBCS C BO3-
MoKHOCTsIMH crucTeMbl CY®]]; u3yduTh mporiecc
¢ynkunonupoBanus cuctemMsl CY®JI; BBIIBUTH
npoOieMbl Tipu 3KcIuTyataruu cuctembl CY®DI;
OLICHUTH PadOTY 10 COBEPIICHCTBOBAHHIO (DYHKIIU-
onupoBanus cuctemsl CY®D/]. B npouecce uccre-
JIOBaHUS TIPUMEHSIINCh METO/BI CHCTEMHOTO aHa-
n3a Ui onpenenennus pyHkimonuposanns CYD]]
U OT/EJBHBIX MOAYJCH, KOHTEHT-aHAIN3 pa3lnd-
HbIX HWCTOYHHUKOB [JIA TIOJTYUYCHUSA O6’beKTPIBHOI>i
undopmaruu. B pesynsrare ¢ MOMOIIBIO METO/IOB
000011IeHUS OBLTH BBISBICHBI KIFOUCBBIC ITPOOIEMBI
pu paboTe ¢ CHCTEMOH.

Cucrema ymajneHHOTO (PMHAHCOBOTO IOKYMEH-
To000poTa (CY®D]I) — pe3yabrar pa3BUTH Ka3HAYCH-

CKMX TEXHOJIOTHH B paMKaxX pealii3alldil IPOSKTa
«MonepHuzauu KazHaueickoil cucreMsl Poccuii-
ckoii denepaunny. BHenpeHue B IpOMBILUIEHHYIO
9KCIUTyaTallli0 MPUKIAAHOTO MPOrpaMMHOrO obe-
criedeHust «ABToMarusupoBaHHas cucrema dene-
panbHoro kasHaudelicta» (11110 ACPK) nozsosmiio
MIPE/ITIOKUTD ATOT HOBBIN CepBHC s KITMeHTOB De-
JIepajbHOrO KasHadelcTBa B Buae VHTepHET mop-
TaJIbBHOT'O BBaI/IMOlIeﬁCTBI/IH Y4aCTHHUKOB 6}0}1}K€THO-
ro npouecca ¢ [III0 ACDK. KoHTposb ncrnomHeHus
JIOXOJTHOW W PACXOTHOI YacTh OKOKETOB Tocyiap-
CTBEHHOTO WM MYHHIHMITAILHOTO YPOBHS SIBIISICTCS
00s13aTeTPHBIM YCIIOBHEM X (DYHKITHOHHPOBAHUS.
Bo3MO)XHOCTH CHCTEMBI 00ECTIEUNBAIOT TTOAICPIKKY
ABTOMATU3UPOBAHHOI'O, 3AKOHOAATCIIbHO U HOPUIU-
YEeCKH MPaBOMOYHOIO JIOKYMEHTOOOOpOTa MEXITY
yyacTHUKaMH Oro/pKkeTHOro mponecca. [lomumo
TOJIEPKKN JJOKYMEHT0000pOTa, aBTOMATH3UPOBaH-
HOe pabodee MECTO 00ECIEUNBACT TAKKE XPAHCHUE
JIOKyMEHTOB B 0a3e JTaHHBIX HA YPOBHE YIIOJTHOMO-
YeHHOTOo Tozapasznenenus [2]. ns ananuza paboTbl
CHCTEMBbl HEOOXOAMMO M3Yy4YHTh B TIEPBYIO OYepellb
MPOrPaMMHBIN KOMIUIEKC, KOTOPBI COCTOHT U3 IBYX
OCHOBHBIX THUIIOB MOAYJIei: (pyHKIMOHATIBHBIE, 00e-
CIICYMBAIOIINC BEITOTHEHUE OM3HEC-QYHKIUH 110
pabounM MecTaMm; JIOTHCTHYECKHEe MOIYAH, 00e-
CIEYMBAIOIIHE JOKYMEHTOOOOPOT B COOTBETCTBUU
C YCTaHOBJIEHHBIMHU TpaBUiIaMu [3].

OcHoBHBIE MOmynHu cucTeMbl — 310 CY®II-
OT/IeNIeHNe, KOTOPBIA peanu3yeT (yHKIUH MO HC-
nonHeHuro oromkera, u CY®D/]-noructuka, odecre-
YUBAIOIINI 3aIIUIIEHHBI JTOKyMEHTOO0O0pOT [4].
Monyne CY®]I-oTaenenre BKIIOYAET: OTACIEHUE,
MOJTyYaTelb, PaclopsAAUTENb U KOHTPOJEp MOCTY-
mwiennit. CY®-noructuka. CY®J-norucruka:
yIpaBJIeHUE, OTJENICHNE, MOTydareb, pacops -
TEeJb U YHUBEPCAI.

IIpomecc paboTHI ¢ MporpaMMoii CTpOUTCS Ha OC-
HOBE PACTpEaeeHNsT BOIPOCOB MEXIY COOTBETCTBY-
IOIIMMH OT/IETIaMH B PAMKaX COOTBETCTBYIOILIUX KOM-
neTeHIuid. Pacnpenenenye ycTaHaBIMBaeTCs B LETSIX
ONTUMHU3AIMK  TIporiecca oOMeHa HH(opManuei
U CHCTEMAaTH3HMPYET TIPOIEMYPHI, TaK KaK Ka)IIbIe
STIEMEHTHI C OJJHOW CTOPOHBI BBHIMONHSIOT YacTh 00-
1iei paboTsl, ¥ 000 HapyIIeHHEe MOXKET HapyIIUTh
cucteMy (yHKIIMOHMpOBaHMsL. J{jist 3TOrO 9TarNs! J10-
KyMEHTalIMOHHOTO O00ECIIeYeHHs! JISISITCS 110 yCTa-
HOBJICHHOMY MOPSAKY, BKJIFOYAIOIIEMY MOAKIIOUEHNE
K KOHTHHEHTY, K CY®]1, BbIIOIHEHNE BXOAA U TIOUCK
JTIOKyMeHTa. Bce yka3aHHbIE omeparyil JOIDKHEI ObITh
OCYIIECTBIICHBI OT/IETIOM HH(OPMAIIMOHHBIX CHCTEM;
OT/ICJIOM TEXHOJIOTHYECKOT0 00ECTICYEHHSI U OT/ICIIOM
peXuMa CEKPETHOCTH U 6€3011aCHOCTH NH(OPMAIIUH.
CIIO)XHOCTB OTlepalyii B MyHHIUITAIBHBIX 00pa3oBa-
HUSX, pACCMaTPHBACMBIX B JaHHOM HCCIICJIOBAHHI,
COCTOHT B 0OBEKTHBHOM OTPaHNYCHHUH IIITATa COTPYI-
HUKOB. B utore BceM 3aHnMaeTcst He TOJIHBKO OIUH OT-
JIeN, & 3a4acTyI0 — OJIMH U TOT K€ CITy Karui [5].
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